Voniclar, New Jersey's Taest Tree Studo.

The Jazz Ride

What | want 10 show you here are some of the

basic swinging jazz patterns of the ride Cymbal,
Here I demonstrate the first patern. |
know that there are a lot of peaple who
think that L just goes “spang. spang-2-

lang” but there are many paktenns that you

can phay which make the music breathe and

gve fife to the band, Wting the musicup 0.

highes level.

fm going to show you the first jazz ride cymbal

pattern, very siowly, very basic.

Stralght ride: (D Track 21 - Jeqas Ex 1
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5 There are various paiterns that | am

74 using, and they're in 3 group of three.
Usually you play triplets to make the

pattern fice and smooth, and make & groove.

The first 1am going

has the accent oa the ONE.

One: (D Track 22 - omas £x. 2
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well 25 being leatured on Michael Wolfls legendary >
mmsom'mmhammmﬁs
own band. Victar Jones’ Culture-Versy. He released New Weon i
Ao, and has just finished a new recording, Living 3 Mew York
m,wmmmmmwwmu

Years ago jazz drummers didn't use the ride
cymbal as they do today—they used the hi-hat.
Al that time the hi-hat didn't have a bottom
cymbal it was just one small cymbal. Back then
they played it with the right hand or if they were
left handed, the left hand, and they choked it

Next 'd ke to show you the mere
common leel that drusmemers play in sz
music, with the accent on the TWOL
TWO: (D Track 23 - Janes £2.3 =
>
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The next pattern 1d like 1o show you s

on the AND of W, this gives the must

2 nice W1 and & leads up o nice horn
panerns. Orummers used this a ot in Big Bands.
Tony Wiliams played a kot on the AND of TWQ,
setling up al those nice phrases for Miles Davis
ané Cannanball Adderiey.
AND of TWO: CD Track 24 - o Bx. 4
1>
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Snare Accents

With the basic patterns on the ride cymbal
explained, next M incorporate 3 few simole
snare parts 1o go with that ride cymbal.

CZE First 1 a0d the snare drum, just quarter

{ 3% notes and eighth notes.something
simple. just paying t on the ONE.

Smare am ONE: CD Track 26 - Jones £2.6

=

&= Next lets try the snare drum on the

578 AND of ONE playing with the swing ride -

AND of ONE: CD Track 27 - Jones £x.7
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2% in this example 11 play 3 more comman
F22% igure with the snare drum on the TW0.
Saare sn TWO: CD Track 28 = Jonss
ELs
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55 For the kast of our single-acte figures. 1
25 play the snare drum on the AND of TWO.

AND of TWO: CD Track 29 - janas
S0
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35,1 cymbal wih th two-note snase drum
figure, the first example i the ONE and

the MO ONE

ONE AND: CD Track 30 - 572 £ 0

-~ Now that we've gone through some of

57 the sk paters and Bask accens, f
try 1o put them all together and see how

-ghat sounds. Here Il combine them all and play

armund wih R a bt

Assorted Accents: D Track 25 - Jons £x.5

with the other hand. It was played like that until
someone like Jo Jones came and put two cymbals
together and thus, the modern hi~hat was born.
Since the late 40's, they stopped usingthe hi-hat
that way. The bebop guys who came in, took it to
the ride cymbal, which was abig 18" or20*orl6”

b LT S
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Jazz Ride

What I'm going to try to expla_in toyou isa qule
history of the ride cymbal and its function in jazz music, in ‘swinging’ jazz music.

Mk ride cymbal wth the two quarter-note
mmnumnm
ONE and TWO: .
€D Track 31 = Jones 4 11
J
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cymbal in those days and that's where they kept
time. Thetime came up tothe ‘top cymbal' orthe
‘ride cymbal' with great players such as Shadow
wilson, Kenny Clarke, Max Roach and the living
Jegend Roy Haynes, they tookit up there, andit's
been up there ever since.

% Mstep Rup a bt nd play here

i{gmmnm«"m
ONE AND TWC. :

ONEAND TWO:

€0 Track 36 = fones Z¢ i3

e AL
17 it

and the ANOO! TW.

S The next patier s on the AND of ONE
6157 and the TWQ. sl with the sk e

g _
AND of ONE and TWO:

€D Track33 - Jones E4. 13
J
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223 Now ' going 10 play. with the same
mm\mmdmum
AND of TWO on the snare dm.
AND of ONE and AND of TWO:
€D Track 34 - Jonws &5 14

3
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XS For the last of the two-note figures. fm
25 ging 10 play e TWE, 3¢ e A0
o TWa.

€0 Track 38 = Jomes £33
]
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=T Our next three-note figure is the ONE

'Iv B

B So the last of our three-note figures &
233 the AND TWO AND

AND TWO AND: e
€D Track 39 - 10t 2. 18
)

s

Our last figure is a four-note figure
using al the notes, playing ONE AND
+ TWOAND
ONE AND TWO AND:
€D Track 40 - jonus Ex 20
)

el

I hope you enjoyed this introduction to Jazz Standard. Coming up we'll
be digging into all sorts of areas such as different bass drum styles, triplets,
independence, soloing and much more. So, have fun and we'll see you




